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In a fascinating and charged interview
between Dalia Manor and Adam Baruch, Baruch
claimed that Berest's photograph succeeds
in representing a book shelf that is both
specific and collective. In so, argued Baruch,
"The artist managed to abolish the sense of
exclusivity you have when purchasing books,
the idea that choosing books is individual
and creates your mental biography. It shows
you that around us are tens of thousands of
others who have the same books organized in
the same order... Of course there is irony

in it, because the writer's intention is

not to be an item of furniture, and here the
sociology, the industry, the economy and
the media, the time and the self-erosion,
the banality and our mental need for these
types of identifiers turn them into cultural
items of furniture."® It seems that in this

brilliant interpretation Baruch overlooked

Berest's critical female gaze that speaks

in the work in a coded language. Berest
sends us to Orlando twice - once through

the literary character in Virginia Wolf's
famous book who moves between her female and
male identities, (Wolf herself experienced
the complexity of being attracted to both
sexes), and again by placing an asterisk by
the name Orlando that appears printed on the
photograph, as if an academic footnote. This
footnote brings to the surface questions

of gender implied in the precise selection
of books: Shira, by SY Agnon and a cookbook
versus Gulliver's Travels and professional
photography handbooks unfortunately aimed
at a male readership. In case you wondered,
Wolf's Orlando is the thinnest book on
Berest's shelf. It seems hidden and crushed
among the status quo of the archetypical

bookshelf.

®Dalia Manor, "Adam Baruch Very Elementary," Prose 100, 1988, pp. 220-221 [Hebrewl.
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Nurit Yarden presents a wonderful echo
of Berest's work. Yarden's series celebrates
a great literary repertoire that speaks
volumes of female victory, while at the same
time her photography manages, in its amused
way by piling the books one on top of the

other to allow us to also rest awhile, to take

a break even from the just feminist struggle
and... to let them pile up casually within
reqgular daily routine, by the bed, until they
are opened and can offer, among their pages,
the option of female journeys, along with
those who act freely in the realms of their

universe.

25



absorbed in routine acts, household objects
and views from the window.* This kind of
layout, combining photographs from different
series, has become her characteristic
language, one that creates visual journals.
This dynamic also characterizes the current
exhibition at the Herzliya Museum of
Contemporary Art. The photographs act as
letters or autonomous words, each with its
own singular weight, but also as part of an
accumulating sequence. Like the letters on
a Scrabble board (shown more than once in
her works. Image, p. 22), in one or another
configuration the photographs form new words
and sentences, revealing experiences and the
flow of consciousness.

In her 2013 exhibition, Within Walking
Distance, Nurit Yarden wanders about her
familiar locality in the center of Tel Aviv.

In her works, there are framed fragments

of familiar reality, which we mainly walk-
by without paying much attention. Between
Allenby and Ben Yehuda streets, she isolates
visual insights on the politics of the masses
and the ethics implied in the messy, patchy,
unrefined Israeli urban aesthetic. She
foregoes direct human portraits, focusing
instead on charting the human condition
through advertising signs or erotic business
cards (scattered on cars in her neighborhood).
In them, the female portrait turns into a
consumer product, shinning in its glittering
wretchedness, in the service of the social-
economic order, as plain currency.®

Among all these, it seems that in her still
life series, she nonetheless offers some
small, albeit critical, comforts and moments
of grace. Among photographs of scenes of
bits of grey, coarse reality, she combines

charming series including: Flowers for

“Nurit Yarden, Family Meal, Tel Aviv: Xargol and Am Oved, 2007.

*Galia Yahav, "Nurit Yarden Captures the Ugly beneath the Beautiful," Haaretz, 4.3.2013.
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Shabbat or Worker's Meal. Like 17th century
Spanish still life paintings, characterized
by their austerity, preciseness and economy,
so too these meals, which include a cucumber,
a piece of bread and a few olives, attest
to the worker's rest. While absent from the
photograph, it is clear, as is the norm in
the country, that the worker is Palestinian
or foreign. Other works present still life
compositions of decorated saucers holding a
few coins, the tip left after meals in local
restaurants. Another series presents books
she has read, and beside each book a decorated
plate with the food she ate while reading it
(image, p. 23). By so, joyful and beautiful
connections of rhythm and color link the
food, mostly fruit, the decorated plate and
the book cover. To this is added the domestic
feel and the comfort basic foods offer.

The passion for books, diving through
them into other worlds, is very present

in Nurit Yarden's universe. In a series of

photographs from 2007, she shows piles of
books, lying one on top of the other. The
books' titles and authors' names printed on
their spines reveal that all were written by
women - famous writers and poets: Wislawa
Szymborska, Toni Morrison, Elsa Morante, Agi
Mishol, Yona Wallach, Ida Fink and Yehudit
Hendel - classics, among them a psychology
book and catalogues of artists, such as
Sophie Calle, Uta Barth
and Dorothea Lange
(image, p. 24). The series

illustrates a mental and

William fox Talbot
A Scene in a library
(before 1844)

intellectual profile of
Yarden, while also being
homage to the iconic
photograph by William
Fox Talbot (1800-1877),

A Scene in a Library

TN

(before 1844), and Dganit

Berest's photograph

Dganit Berest
Orlando, (1975-77)

Orlando (1975-77).
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checkpoint surrounded in barbed wire, beside
which a quick-witted peddler placed his
offerings, a row of cheap Teletubbies dolls,
colorful, inflatable and soft. In another
photograph, a stuffed giraffe is left lying
on its side, neglected and twisted on a car
dashboard. Its pain seems real, tangible, as
if yearning for a home and a warm embrace
(image p. 21). In her book, In the Space
between World and Playing, Tamar Berger
writes: "Less than object is the doll, in
Rilke's eyes, and eventually it crumbles to
dust, yet it is vital for us for understanding
ourselves. And after it is completely
expropriated from the world of childhood,

we might perhaps add: the doll is the result
of our actions, an expression of ourselves,

a mark of that contemptable, despised aspect
found in us all."?

The word "Homeland" - the title of the

exhibition, joins the words home and land
as terms that bind belonging and protection
to the internal-intimate place with outside
space. In Hebrew, according to Yarden, the
word "Moledet", indicating the country of
origin, is connected to childhood contexts
in which indoctrination and innocence

are involved. It seems therefore, that

the perspective Yarden offers us in her
photographs intersects the appearance of a
place and the real and imagined concepts we
associate with it.

In the near or faraway places where she
photographed, Nurit Yarden maintains a
rather fixed, methodic order of action
involving long contemplation, unhurriedness,
wandering and slow examination of her
surroundings. Then comes a process through
which the place or the given object are

domesticated, from which she draws deeper

insights into people and the place or
object. Only after the image is isolated
does the pressing of the shutter occur, that
which will immortalize it in photography:

a peace dove magnet, a kite at the Kalandia
checkpoint or a double football field in
Akko. Her photographic practice is quite
reminiscent of analogue photography. The
frame selection and processing are not
done from tens, or hundreds of possible
frames, despite the digital dynamic which
readily allows the production of thousands
of images. Yarden hardly processes the
photographed image and does not manipulate
it. This choice does not seem to be motivated
by nostalgia or anachronism, as her use of
the cellphone camera and Facebook platform,
onto which she reqgularly uploads many

of her photographs to a loyal community

of followers, places her firmly in the

here and now.® Hence, it seems reasonable

to assume that her calculated, slow and
purposefully unhurried action is offered
as an alternative, a possibility to create a
deep internal connection, thoroughly linked
to the place.

In 2007, her photographs in the book
Family Meal centered on a charged gender
dynamic, whose main stage was the house,
her childhood home. Already then, her
photographic language was characterized by
a sense of intimacy. Her direct gaze binds
the familial fantasy of happiness to a
frustrating reality, and to a female domestic
stronghold over everyday life. In the book
Yarden arranged a sequence of pictures from
different places and periods, including
childhood photographs, pictures of her
mother's recipes with gourmet dishes, screen

shots of computer search engines, women

2Tamar Berger, In the Space between World and Playing: The Model in Israeli Culture, Tel Aviv: Resling, 2008, p. 32 [Hebrew].
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SFor more on the Facebook series see text by Gilad Padva, p. 59.
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Photo-Journal

The circles of the geographical radiuses in
which Nurit Yarden works have been widening
over the years, moving gradually from the
interior of the house to the world outside,
from the near to the far which becomes
familiar, before regathering once again.
Yarden's current exhibition, Homeland,
at the Herzliya Museum of Contemporary Art,
presents a body of works assembled from

photographs that belong to various series

Aya Lurie

from the past years. Common to them all is an
investigation of the Israeli public sphere.?
In these works, Yarden moves away from the
center of Tel Aviv to the country's borders,
to its north and to its south.

In her individual way, Nurit Yarden knows
how to domesticate the alien and neutralize
the alarming. She does so with humor, irony,
and pain, for example, by focusing on toys:

a photograph of a grey, depressing concrete

1For more on the Homeland project see text by Galia Bar Or, p. 104.
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a crowded tenement in the northern city
Ma'alot Tarshiha, raises its own wonderings:
who sculpted Ben-Gurion in suit and tie on
the outskirts of the neighborhood? Why is
Ben-Gurion's gaze turned sideward and not
toward the tenement that realizes his vision?
What does this naive stone sculpture have

in common with typical stone sculptures of
prominent figures in East Europe and the
Middle East?

Nurit Yarden's homeland is found in the
small details: a pickled cucumber and a bitten
slice of bread in a worker's meal (Jewish?
Arab? Chinese? Indian?) in Shvil Hameretz

Street; a Messiah sign fixed onto a car at the

end of Allenby Street; a stall selling large

meaty cauliflowers that are cut with a sharp
axe at Kalandia checkpoint; a torn football
net penetrated countless times in the green
football field at the foot of the Akko Walls.
Nurit Yarden, in her unique Yardenish

language, charts a local portrait of a
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torn, corroding, pretentious, pathetic and
sublime Israeliness, on the one hand, and

an existential universal portrait of human
existence confronting everyday hardship

and the maladies of urban and peripheral
pretentions, on the other. Yarden offers
selfies and anti-selfies of her private native
land, a poor, pleasant land in which the
queen has no house other than the pleasure-
sanctuary that charges by the hour, and

the king has no crown except for the garish
crown of the King Messiah. Hence, as in Leah
Goldberg's poem, From the Songs of my Beloved
Land, Yarden walks to each street and corner,
to every market, yard, alleyway and garden
and, from the ruins of the homeland walls,
captures every little stone for keepsake
with her camera. Nurit Yarden's ironic and
compassionate art does not stop recounting

the shining paucity.




contiguities and documenting them, but also
intervenes in the way objects are placed
(flowers, coins, saucers) while creating new
proximities between them. Such, for example,
is her linking of Scrabble letter-blocks

and tablecloths (an orange-yellow-green
checkered tablecloth with the word "Changed";
a bright blue-yellow-red-purple checkered
tablecloth with the word "Arguing").

The relation between photographer and
subject turns on its head dramatically in the
series Anti-Selfie, in which she points her
camera at herself and her art. To do so, she
uses the same selfie technique employed by
Facebook and Instagram users, who constantly
document themselves on trips, relaxing, at
meals, shows and social gatherings, for the
sake of future nostalgic memories and with
a strong desire to share their experiences
with a large, mostly anonymous audience. Yet
whereas selfie takers show off their faces and

sometimes bodies, Nurit Yarden's photographs
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are purely anti-selfie: she hides herself and
never projects accessibility, availability,
nearness or seduction. In so doing, the
popular narcissistic pleasure is converted
cunningly to parody the mass, incessive,
obsessive immortalization while also serving
as a profound means of self-examination of
the photographer-artist and her ambivalent
relation to her medium (images, pp. 51-52).
In a reflective manner, Yarden reveals
in Anti-Selfie the photographic apparatus
- the cellphone camera - but uses it both
as means of exposure, and concealment, a
barrier, screen, protection from the viewers'
intrusive and voracious gaze. It can be read
as an affront to seductive narcissism, to the
belligerence, the monitoring and surveillance
embodied in social networks, and especially
as a female objection to the invasive and
penetrative phallic eye that demands women
act first and foremost as if coded with "to-

be-looked-at-ness," as termed by Laura

Mulvey (1975) while constantly fulfilling the
pleasure of the male gaze.?Anti-Selfie is a
desperate and powerful call to control the
public space, and not to be controlled by it.
This is the victory of portraying over
the portrait itself. Through Yarden's unique
language, this refusal creates new types
of privacy. She reexamines the boundaries
between the private and the public, which the
cult of the selfie constantly erodes. Yarden's
Anti-Selfie acts aim their gaze at viewers
via the camera's digital eye. In the context of
Facebook, this is a public penetrating gaze
at the private Facebook user, and at the same
time, this is the private penetrating gaze
of the photographer - the Big Sister - at a
faceless, multifaced mass, a face book, with
the camera both mediating and separating

between them.

Susan Sontag claims in her book, On
Photography (1977), that the translation
of reality into images via the camera must
always hide more than it reveals.? In this
spirit, Nurit Yarden's exhibition Homeland
includes an image of an olive tree planted
in a mound of artificial grass beside a row
of parked cars on King David Boulevard. This
urban experience, seen through a round window,
is conceived as a strange, wonderful fata
morgana of sorts: a pastiche-1like connection
between Tel Aviv and the Galilee, a burning
Middle East and evergreen Europe, with more
unknown than known: who enjoys the fruits of
this olive tree? Who sits in its shade? What
are the origins of the people for whom the
olive tree is an alien decorative element?

Another work in Homeland, showing a large

stone sculpture of Ben-Gurion set before

2 Laura Mulvey, "Visual Pleasure and Narrative Cinema," Screen, vol. 16, no. 3, (1 October 1975), pp. 6-18.

* Susan Sontag, On Photography, New York: Farrar, Straus and Giroux, 1977.
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paradoxical pretentions: a young, delicate
and murderous Snow White in a blood-
splattered pinafore, a glaring Image Beauty
Salon blue-red neon sign and a pair of dirty
white light switches stuck in the middle
of a wall covered in golden wallpaper with
variegated flowers and peacocks. Yarden shows
us the extent to which kitsch is a multi-
contradictory mechanism involving daily
grind and escapism, fantasies and anxieties,
redemption and brutality (image, p. 46).
Nurit Yarden also photographs the motif
hardest to capture in a non-kitsch manner:
flowers in a vase. Over four years, every
Friday morning she uploaded to her Facebook
page a photograph of a vase with flowers, as
part of the series Flowers for Shabbat. Her
buttercups burst forth nonchalantly from an
old tin kettle, some already with blackened
stem and collapsing (image, p. 48). Her
pimpernels are trapped in a white round vase

and desperately seek light (image, p. 50). Her
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pink anemones are crammed into a blue ceramic
vase lying on the street, by a carelessly
painted wall. These sensitive-but-not-
sentimental depictions gathered a growing
Facebook following, and the series produced
its own competitors, fans and abundance of
imitations, homages and parodies. In the age
of mechanical reproduction and the widespread
and transient digital image, Flowers for
Shabbat became a weekly exhibition of popular
art: one that is neither condescending nor
flattering.

Walter Benjamin claims in The Work of
Art in the Age of Mechanical Reproduction
(1936) that in an age in which artworks can be
reproduced over and again - via engraving,
etching, lithography, screen-printing,
printing (and now also the internet) - art
does in fact lose its aura, but the art
field becomes more readily available and
accessible to the masses.! On the one hand,

the mass industrial commercialization of

art turns aesthetic into statistic (quantity
over quality). On the other hand, the masses
can forego the museum. Art reaches them
directly and can be consumed at home through
catalogues, articles, films, t-shirts,
newsletters and social networks.

Yarden sought direct dialoqgue with her
viewers, and therefore began creating works
especially for the Facebook platform. She
initiated an alternative discourse that
bypasses the conventional art discourse,
mediated by curators, art researchers, art
dealers and museum directors, and made her
followers, who are not necessarily from the
art field, come to her exhibitions. The lively
discourse generated by her Facebook feed on
such series as Flowers for Shabbat, Tip, and
Anti-Selfie is an ethical secularization of
art because its transition from the ivory

tower to the town market and square does not

diminish it.

Yarden's art is not afraid of affecting,
and she uses Facebook to reveal her
photographic journal in which she reacts to
her surroundings. In the exhibition Within
Walking Distance (2013), she showed images
of her living surroundings, around Tel Aviv's
Bograshov, Ben-Yehuda and Allenby streets.
Yarden sees the ironic dimension embedded in
the appearance and wares of souvenir shops,
in hotels and guesthouses that seek airs of an
international aura at the very center of the
sweaty, standard locality.

As someone who photographs what we tend -
consciously or not - to ignore, Yarden delves
into the pathetic and wonderful longings
for a cosmopolitan embrace expressed by
pleasure sanctuaries, such as the Lotus Hotel
and Image Beauty Salon. However, she is not

satisfied only in recognizing these ironic

! Walter Benjamin, The Work of Art in the Age of Mechanical Reproduction [1936], London: Penguin Books, 2008.
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Yardenish I am Talking to You

Nurit Yarden reveals art-world's best kept
secret: the coin is under the lamp. Sometimes
it's in a garish plastic saucer lying under

a florescent-1lit ceiling in a workers'
restaurant on Allenby Street, or it's carried
on the wings of a red eagle, printed on a
serviette in a Palestinian sweet shop, in
the photographic series Tip. Sometimes the
coin is metaphorical: a Moledet (Homeland)
Coffee Shop - Stoli Beer sign hanging under
a crumbling balcony with an Israeli flag,

or the Masada logo on a white sugar-sachet

On Anti-Kitsch, Anti-Selfie and Art
for the People in the Age of Mechanical
Reproduction / 6ilad Padva

stuck in an ashtray, as a symbol of everyday
heroism. At times the coin is concealed:
selfies in which the camera hides the face
of the photographer-subject. Nurit Yarden
walks in the paths of the coins and traces the
everyday routine that aspires so heroically,
so desperately and so spectacularly toward
the sublime.

Urban mundanity is enamored by kitsch.
It quickly crawls into the hearts of the
masses and enchants them in its seductive

way. With her sharp gaze, Yarden captures its
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work and forms an alternative online
community as a space for work, exposure and
dialogue.

Yarden's photography does not eschew
an aesthetic of pictorial copiousness and
complex visual options, associations and
contexts that derive from the field of fine
arts. The pictorial "high art" is embedded
in the guise of the "low" snapshot genre,
creating a unique hybrid, that offers
numerous transgressions and possibilities
for visual, social, cultural, and political
deviations. For example, a landscape
photograph constructed according to the
classical triangle composition. In it appears
a wide and winding road in what seems to be
a semi-urban area, with a cement wall on the
right. Apart from the apparent neglect, traces
in the landscape attest to some occurrence.
Wondrously, at the center of the composition
lies a large cleaver and, to its left, blocking

the road, a row of decapitated cauliflowers.

The title reads Kalandia Checkpoint 2012
(image, p. 90). So too in another work (image,
p. 92) wherein an optical plane seems almost
empty - obscure light-blue-greyish skies
occupy more than two-thirds of its space. Thin
vertical lines of light poles, the left one
headless, cut through this surface, leading
to the low horizontal plane that is, in fact,
not empty at all. In the narrow area, vehicles
stand waiting before a horizon of buildings
under the empty sky in which fly two giant
kites, bird-planes with camouflage wings and
a gut-colored pink interior. Shortly after
this photograph was shot, Knesset member

Adi Kol visited the place and was shocked:
"Even if I show a picture of the frozen, filthy
coop in Kalandia checkpoint, you could not

be able to see, not to mention experience,

the humiliation and mortification I felt and
which is felt by Palestinians with permits
who are forced to pass through it every day"

(April, 2013).

Nurit Yarden's painful wit wanders over and

again to systematic alienation, exclusion,
violence, and silence. Her examinations of
representation and policing constitute a
reflective focal point for her photographic
practice. "This is also how the 'lexicon'

I compose is built," she mentions, "it's a
honeytrap in which an innocent work, such
as Four Olives and a Pepper, is juxtaposed
with Kalandia Checkpoint 2012. However,
even the naive photographs in the project
are only seemingly so. Each holds a seed

of destruction. This work method allows
revealing political-social issues that, as a
society, we would rather not see."

Nurit Yarden's Homeland is an absurd
lexicon that serves as a structure containing
multiple contradictions, both as a reality
image reflection and as a work practice that
attends to apparatuses of seeing, habit, and
denial. Through the lexicon, contrasting

vectors are revealed in the framework of

her work, that charge her photographs with
mystery, with a dialectical that overlaps the
familiar and the strange, with stimulation,
malarkey, and ambiguous charm. This crafty
form of conceptualization in her Homeland
project emphasizes the reflective, conceptual
and critical dimension of her entire oeuvre.
Nurit Yarden locates photography's
exploitive ways and its innate potential to
"wander" at the fringes of private and social
silence, and thus to reveal the violence and
its strategies of concealment, denial, and
disregard that result in compliance and
collaboration: "The lack of hierarchy in
my 'lexicon' also mirrors the parallel and
impossible existence of the private everyday,
the comfortable one that I, and a large part
of this country's citizens, experience and,
in contrast, the oppression and injustice
that can clearly be seen by anyone willing to

look."
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this one can also be described as one that
refuses to adhere to any control center and
zealously maintains its otherness, be it of
the single photograph or the comprehensive
system.

It may be entitled a lexicon of sorts.
However, this is not a standard lexicon
arranged alphabetically according to key
terms, in which the information is ordered
in a seemingly objective manner, seeking to
codify and determine that worth recording.
In her "lexicon", Nurit Yarden asks how to
face the challenge of the fragile reality of
a fragmentary present, one in constant flux,
in a way that avoids the stifling trap of
familiar lexical contexts. Her lexicon offers
a structure whose definitions do not sit
comfortably within key terms and a central,
organizing and quiding logic; one that does

not neuter the antagonistic element. So, for

example, is the opening photograph described
above, whose title is Arlozorov St. 2012, or
another photograph also named after a street
and year, Ben Yehuda St. 2014, of a white
peace dove fridge magnet with an Israeli
flag imprinted on it, set against a black
background with a price tag (image, p. 84).
Indeed, Yarden's photography is occupied
with visual changes in the appearance
of reality but it does not focus only on
documenting and sorting but also on dubbing
and resuscitation which like the act of
wandering that stands at the basis of her
work, its time is the present. Michel de
Certeau claimed in The Practice of Everyday
Life, that the act of the passerby does to the
urban systematic space what the act of talking
does to language.! Wandering destabilizes
fixed structures, opens each spatial signifier

to other readings, constitutes a time of

the present in relation to place and allows
flowing with the random and the variable.

It can also make the heart skip a beat: for
example, in the photograph King George St.
2013 (image, p. 83), there is a storefront doll,
a mutation of Disney's Snow White, holding a
butcher knife and wearing a pinafore stained
with red splats of blood. The plastic structure
from which she emerges radiates madness,
either mythic or common, that binds together
victim and abuser.

Nurit Yarden sends her lexicon to absorb
images from a wandering journey that is, at
once, journalistic and political. National
and touristic clichés appear beside traces
of uprooting, fragmentary construction and
dismantling. These everyday surroundings
show the lack, the place in which the jumbled
joining of elements generates a change in

the conception of meanings and identities.

"The everyday is like a screen," wrote Henri
Lefebvre, "at once revealing and concealing:
showing both that which has changed and that
which has remained the same."?

Each of Yarden's series offers ways and
tools that bypass the central route, allowing
her to develop alternative strategies of
wandering while also utilizing current media.
The search for the link between the parts of
this definition began in her book Family
Meal, and continued in three solo exhibitions:
Scrabble (Chelouche Gallery, 2010, curated
by Nira Itzhaki), In Walking Distance
(Contemporary By Golconda Gallery, 2013,
curated by Tali Tamir), and Kalandia (Tel Aviv
Artists House, 2014, curated by Ketzia Alon).?
They are present also in the Facebook project
she began in 2012 and still continues, in which
she uses the site as an alternative exhibition

space that allows processive, collaborative

* Michel de Certeau, The Practice of Everyday Life (1980), trans: Steven Rendall, Berkeley and Los Angeles: University of

California Press, 1984.
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2 Henri Lefebvre, The (Social) Space is (Social) Product, (1974) trans : Avner Lahav, Tel Aviv: Resling, 2018 [Hebrew].

® Nurit vYarden, Family Meal, Tel Aviv: Xargol and Am Oved, 2007.

101



Homeland - Lexicon

Nurit Yarden considers the Homeland project
a summation of her work in recent years. In
this body of work, she seeks to examine the
penetration of visual, social, and political
signs into the Israeli public sphere.

The first question the Homeland
exhibition and book evoke is why did Yarden
chose this title, which pertains to the
quintessential idea of origin. Homeland is
the source, the native, formative land, as
in the Hebrew proverb "A person is nothing
but their childhood landscape." However, the

puzzle persists: does her art really lead to

Galia Bar Or

questions of essentiality and belonging? Is
this the realm toward which her examination
of the public sphere is oriented? And

what does it say about her conception of
photography?

It seems that the photograph Yarden
chose for the opening of this chapter, which
relates to the Homeland exhibition, adheres
to the charged title and, in fact, seems
taken by it (image, p. 75): not only does
the title appear in the photograph itself,
but also an Israeli flag is seen beside it.

This is precisely the kind of trap that

Yarden's work sets, and therefore needs time
for contemplation and examination of its
details: the fagcade of a residential building
stands in the bright sunlight revealing

a mismatched mix of shutters, a balcony,
different types of shading and letters of
"Moledet" (homeland), printed and vowelized
in white as if by order. At the top center of
the image, stretched like two open arms and
nailed between exposed electrical cables,
is the country's flag, blue and white. Also
visible is a thin piece of thread that was
once tied to something or other and now

lies like a necklace on the worn neck of the
cast cement balcony. At the bottom left, the
Hebrew word for "shading" can be worked out
in small letters.

It is hard to think of an image further
removed from the idyllic image of
"Homeland" endorsed by the Zionist system
of education and inherited in trips and

songs - a country as a boundless and free

public sphere; desert and forest, village
and city; the land of milk and honey. The
rift opening between the wishful thinking
of a Homeland and Nurit Yarden's photograph
releases an unintentional sigh as well as

a lean toward the singular: "Oh my country!
My homeland! Barren mountain rock," thus
Saul Tschernichowsky groaned in his poem
published in the 1933 Land of Israel
Yearbook and the startling reverberation in
Yarden's photograph transgresses the obvious
gap between myth and reality evoked in
Tschernichowsky's poem.

Nurit Yarden's photograph does not merely
trace change processes or markings of
memory. It also induces recollection, jolts
the present and challenges the context. From
the outset, Yarden assumes responsibility
for the structure into which she introduces
her photograph and thus she creates her own
invented system of contexts for the entire

body of work. Like other systems she invented,
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