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Da-Vinci’s early 16th century
sketches of the camera
obscura depict rays of sunlight
penetrating the dark chamber.
The birth of photography, 400
years later, is deeply entwined
with the Sun’s light. The first
photographic images in the
medium’s history were created
by sun rays projected on a
surface coated with a silver
nitrate emulsion.

b

As children we were ordered
not to dare and look directly at
the Sun. We’d go blind, was the
warning. As such, the Sun is
elevated to a religious status - It
may not be looked at. We are not
allowed to see it. And this taboo is
a peculiar one, when taking into
account the Sun’s life enabling
and sustaining qualities, its
omnipresence and predictable
nature.

Icarus too, as the story goes, was
warned by Daedalus, his father,
to veer away from the Sun, but
being vain and reckless, he flew
too close, having the wax melt
and his wings fall apart, tumbling
to his death.

c

Bezalel Ben-Chaim was born

in Beer-Sheva, a barren, dusty,
desert town. The Sun’s searing
rays throw dark shadows across
the loess

plains, while the bright buildings
blind the eyes of the locals,
forcing them to walk with

their heads bowed down. Try

to imagine Dani Karavan’s
Monument to the Negev Brigade,
with no sun. Impossible.

Ben-Chaim looks directly at the
Sun. To be more precise - he
points his camera

directly at it. And not only does
he break this very specific taboo -

Go to page 88...
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he does so for prolonged periods
of time, up to a few hours at a
time. The camera’s lens absorbs
the glaring radiation generated
by the ball of fire for such long
periods of time, that the only
movement registered during
these prolonged exposures,

is the movement of Earth, on
which Ben-Chaim has set his
tripod. This relative movement
is registered as a bright flare, the
pencil of light making its mark
across the skies.

d

This work, ‘The Times’, possesses
a mystical quality that goes far
beyond the technical description.
An alien vibe, ranging from UFO
photos to light sabers. Ben-
Chaim’s images are transcendent,
bordering on the spiritual and
paranormal, working their magic
on the viewer.

Historians of photography

now consider the very first
photographs taken in Britain in
the 19th century to be part of
black magic and alchemy rituals..
And the same can be said today:
Capturing a latent image of life
using a camera, and having it
appear later - these actions are
still magical, 180 years after first
being seen.

e

Insufficient vitamin D levels is
among the main root causes of
depression. Exposure to sunlight
is essential for production of
vitamin D by the human body.
“Black Sun”, Julia Kristeva’s
major essay, describes states of
depression and melancholia by
analyzing works of literature,
among them ‘El desdichado’,
Gérard de Nerval’s song which
uses the black sun metaphor.

Irvin Yalom’s book, “Staring at

the Sun” is about what might

be the biggest source of human
anxiety: Coming to grips with
death and our own mortality. To
stare at the Sun, in many ways,
is to acknowledge the passage of
time and the temporality of our
existence, as individuals, and
perhaps as a race.
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And then there are the
silhouettes. Many of these
images contain hints of an urban
surrounding: Electricity poles,
rooftops, trees, solar-powered
water heaters. All turn to black,
wonderfully expressive and
somewhat apocalyptic shapes,
due to the searing light and the
tilted up POV.

Helios, Sun god of the Greek
mythology, is described as riding
across the skies on a chariot
drawn by four white horses. Ben-
Chaim’s Sun crosses the sky in a
chariot pulled by black horses.

g

The Sun is static - as far as we
know - and the Earth and all
other planets in our system
pivot around it. The Sun rises

in the East and sets in the West
--- even though it does not move
at all. Ben-Chaim captures this
perceived movement by a very
long undecided photographic
ritual, lacking in climax. These
photographs stretch time and
elongate the moment into a
persistent state of present: A
minor encounter between the
moment and eternity, if you wish.
Between the temporary subject
and the ultimate object.

Photography tends to force itself
unto the subject. But here, it
seems, the subject is the clear
winner, overpowering the
photographic film.
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